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KaB. Maipn lwavvidou - KoutoegAivn
Mpdedpo AloiknTikoU ZupBouliou
®opéag AlaopdAiong kai MioTotroinong g MoidTRTAg TG AVWTEPNC Exmraideuong (AL.MN.AE.)

(Yrréyn Kupiou Avdpéa Matrouia)
Aew@pbdpog Agpeoou 5,
2112 Aeukwoia

(Me nAektpoviké Taxudpopeio kai To Xépi )

OEMA: Aeirepn AdloAdynon Merarrruxiaké Mpdypappa otn Mouoikn
! Master of Music (MMus)

Ayarrnti Kupia lwavvidou — KouTtoe)ivn,

Ava@opika We TO Trolo Tavw BEpa eowkAsieTal n amdvInon pag oty Tp6oKAnon yia Sedtepn
agioAéynon Tou Metarrtuyiakou Mpoypduparog otn Mouoikry / Master of Music o€ oXEon ME TNV
aitnon yia moTotoinon Tou.

Me Baon TV  avakoivwon oag nUEpounviag 09  AuyoloTtou 2017
(http://www.dipae.ac.cy/index.php/el/enimerosi/anakoinoseis/128-2017-08-09-pistopiisi-

programmaton-metavatiki-periodos ) Gswpolpe 611 N nuEpounvia évap&ng maromoinong Tou

Mpoypduparog eival To Xeipepivé EGunvo Tou Akadnuaikod Etouc 2014-2015, é1av dpxloe n
Tpoo@opd Tou lpoypduparog To omoio ATav autdpaTa avayvwpIiopévo pe Bdon Tnv TOTE
ugIoTauevn vopoBeaia agou dev XpeiadéTav aitnon yia agioAéynon.

MapakaAoUpe 6TTwg N Afyn TNG aTdpaAang yia TV TOTOTToINCN Tou Mpoypduparog AneBei otnv
gmopevn Z0vodo Tou ZupBouliou Tou Popéa oTig 02 — 03 OkTwppiou 2017.

Me ekTipnon

oA o '
Kab. Edna Yamasaki Marpikiou
Avtirputavng Akadnuaikwy YTroBéoswv
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KaBnyntpia Maipn Koutoglivn- lwavvidou

MNpo6edpo IupBouliou

®opéa Alacddhong kat Miatonoineng g NowdtnTag T AviTepnc Exnaideuonc
(AL.M.A.E.)

(Ymoyn Kupilou Avépéa ManotAa)

Aewdbdpog Aspeool) 5

2112 Asukwoia

(Mg nAektpovikd Taxudpopeio kat o Xépt)

A§LoTun ka. Mpoedps,

AEYTEPH AZIOAOTHIH- NIZXTONOIHZH
TOY NPOrPAMMATOX
Music, Master of Music

Al TG Tapoiong ENOTOANG KAl GE OXEON E TNV ENLOTOAN AIAVTINGHC O otnv Evotaon tou
Naveruotnpiov Aeukwoiag avadopikd je to npdypappa Inoudwv Music, Master of Music,
nuepopnviag 7/9/2017, unoBdrioupe £kBeon otnv onoia Slaturdvoupue T mArpn
cuppdpdwon, vlonoinon ko TekUNpiwon Twv napatnpricewv The Enttponric E§wtepiki
Aglohdynong rnou napabétete oty eMoToAr cag kat Intovpe T Seutepn a§loAoynon tou
TPOYPAPATOG KaTd Tn Sidpkela tng ZuvdSou Tou ZupBouliov Tov Gopéa, oTic 2-3
OktwpPpiov2017.

Me biaitepn wavornoinon eibape 6t n évotaon pag éywve ekt ka emutport) tou AlM.A.E.
ei8e BeTikd TLG TOMOBETAGELG Kal EVEPYELEG TOU TURMATOG MOUGIKAC Ko Xopou tou
Naveruotnpiou Asukwaoiag yia vo avtanokpilBei emapkws ota onpeia o avadépOnkav we
abuvapieg Tou PETATUXLOKOU TIPOYPAUHOTOG 6T MOUGIKY.

Ztnv tedevtaia emotoln oag avadepBiikate oe Tpia pévo onpeia, ota onoia uag {ntioarte va
avtanokplOoUpE, KAVOVTOG OXETIKES EVEPYELES yia SUPOPPwWON. Avadepopaote no kdtw ota
onpeia autd, £Va TIpog €va Kal MEPLYPAPOUNE TLG OXETIKES EVEPYELEC OTIC onoieg npoPRkae.
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Inueio 1

H B1BA1oBikn xprilel eumAoutiopot pe pun Yndraké BpAia. Onwe avadépeL n EEA
otnv éxBeon tng:

1.1.4.2 The online facilities are excellent but the physical resources are extremely
limited. There are virtually no music scores and only a small number of books in the
lending and reference sections. It is clear that students are encouraged to apply for
inter-library loans and staff make use of fair use photocopies. It was clear that staff
iend their personal books to the students to compensate for the lack of physical stock
in the library.

Onwg avadéper ko n emrpony ota oxdAla ™ o ndvw, ot NAEKTPOVIKEG TINYEC TNG
BBALoBrikNG o€ BACEIG SESOHEVWIV, EMLOTNLOVIKWV TIEPLOSKWV KOt nAektpovikwv BiBAiwy, gival
efoupetikéc. MoMAd and ta BiBAia (umoxpewtikd Kkai mpotswdpsve Tou TPOYPAUMATOC)
TPOTLHOUNE VA TA AyOPA{OUME aTNV NAEKTPOVIKA TOUG HOPdH, yla va unopéoouv va
gfunnpetnBolv tautéxpova mepLocdtepol dotnTés, onoladANoTE Wpa TG nuépag amoé tov
UnoAoyloTH Toug.

MpoPrikape Opwe oe npdobeteg ayopég tnv nepacuévn BSopdda kat oag SaBeBawwvoupe bt
gxoupe 6Aa ta BiAia kou mapPTITOUPEG MOV XPELA{OUACTE Via TO TIPOYPALE GE évtunn R/ ko
nAektpovikry popdry. Exoupe epmdoutiosr emiong ™ ocuMoyr pag HE ouyypduupata TNng
TeAeuTaiOG TEVTOETIOG, OF ML TTPOOTIABELQ EKGUYXPOVIGHOU THC BBAoypadiag, mou Arav Kt
niou {ntriOnke oto onpeio 3.

Ztov Nivaka 1 Ba deite Tov katdhoyo pe ta BBAia mou ayopdotnkav tov ZentéuPpro KA 6TO
Napaptnpa 1 tnv anddelgn minpwurg touc and to Amazon.

Nivakag 1
978-1138208896

holarly Research for
S¢ o.a.ry f Sang-Hie Lee Routledge 2017
Musicians

ice-led Research, B
Fraccee o Hazel Smith, Roger T. Edinburgh Univ. 978-0748636297
Research-led Practice in 2009
) Dean Press

the Creative Arts
Practice as Research in
ﬁ:acA/rc;e a Robin Nelson Macmillan Palgrave | 2013 | 978-1137282903

e Arts
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The Routledge 978-0415697941
Companion to Research | Michael Biggs Routledge 2012
in the Arts
A Guide to Libra 978-0810862111
v i ry Pauline Shaw Bayne Scarecrow Press 2008
Research in Music
Perspectives on Artistic | Robert Burke, Andrys . 978-1498544818
: ) Lexington Books 2017
Research in Music Onsman
Current Directions in Aaron S. Allen, Kevin 978-1138062498
) Routledge 2017
Ethnomusicology Dawe (eds.)
978-0195181647
Decentering Music Kevin Korsyn Oxford Univ. Press 2004
Martin Clayton, Byron 978-0199811311
jence and Meanin
Exp er/e‘nc 4 g Dueck, Laura Leante Oxford Univ. Press 2013
in Music Performance
(eds.)
. ; 978-0199357406
Beyond the Score: Music
evo Nicholas Cook Oxford Univ. Press 2014
As Performance
978-0199773909
Ways of Listening Eric Clarke Oxford Univ. Press 2011
) Cambridge Univ. 978-1107504127
Music, Sound, Space Georgina Born 2015
Press
) 978-0199832323
Bel Canto: A Performer's
& Lanto g Rober Toft Oxford Univ. Press 2013

Guide
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978-0198166412

A History of Bel Canto Rodolfo Celletti Clarendon 1996
978-0711977853
Daily Exercises Francesco Lamberti Alfred 1985
The Performer's Voice: 978-0393979930
Realizing your Viocal Meribeth Dayme W. W. Norton 2006
Potential
Teaching Singing to 978-1909082007
Children and Yound Jenevora Williams Compton Publishing | 2012
Adults
978-1909082021
Science and Singing Jean Callaghan Compton Publishing | 2014
. . 978-0486498645
nciph Viol,
Prmf/p s of Vio m' lvan Galamian Dover 2013
Playing and Teaching
Music and Twentieth-
7 lity:
Century 'Tona ty . Paolo Suzanni,
Harmonic Progression . Routledge 2014 | 978-1138793507
] Elliot Antokoletz
Based on Modality and
the Interval Cycles
Reconceiving Structure
) g ) Judy Lochhead Routledge 2016 | 978-1138824331
in Contemporary Music
Pieces of Tradition: An Oxford University
Daniel Harrison 2017 | 9780190244460

Analysis of
Contemporary Tonal
Music

Press
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j Musical Paul Kimpton, Ann
Grading for Musi aul Rimp GIA Publications 2012 | 978-1579999629
Excellence Kimpton
iol or Music
sociology Hildegard C. Froehlich Routledge 2007 | 978-0131776968
Teachers
ing | ction i Frank Abrahams, Ryan
Planning Instruction in y GIA Publications 2015 | 978-1622771240
Music John
Musicianship-Focused
Curriculum and Colleen Conway GIA Publications 2015 | 978-1622771370
Assessment
tive Approaches
Alternative Appr Clements, et. Al. (eds) R&L Education 2010 | 978-1607098560
in Music Education
Music Matters D. Elliot, M. Silverman Oxford Univ. Press 2014 | 978-0195334043
jentation to Music
An Orientation to Music | .\ Browning Oxford Univ. Press | 2017 | 978-0199928224

Pedagogy

Inueio 2

AapBavovtag unéyPn 6t To uné agloAéynon npéypappa cnoudwv Asttoupyei Oa
énpene va karaBAnBolv evépyeieg yia otiipién kat EUAOUTIONOU TOU Ka amnd
eruokénteg kabnyntég. Zuykekpiuéva n EEA avadépeL:

1.3.3. The MMus course appears not to have benefited from a range of visiting

professors.

To turipa Mouotkrig kat Xopou, €XEL, Katd TNV Tpéxouca akadnpaiks Xpovid,

Slanaveruotnpakég oupdwvieg eldikd yia Ta npoypdupata Movowng, ota mAaicia tou
Erasmus + pe noAAd naveruotipa tng Eupwnng (Mivakac 2).
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Nivakag 2
Xago ITavematnpmond Tégupo
Croatia Josip Juraj Strossmayer University of Osijek — UNIOS
France Universite De Boutrgogne
Germany Hochschule Fir Musik Wiirzburg
Ionian University
Greece
University Of Macedonia
Hungary Szegedi Tudomanyegyetem
Istituto Superiore Di Studi Musicali "Toscanini"
Italy
Conservatorio Di Musica Giuseppe Martucci Salerno
Netherlands Codarts University of the Atts
Poland Akademia Muzyczna Im.I. J. Paderewskiego W Poznaniu
Slovenia Univerza V Ljubljani
United Kingdom Coventry Univetsity

OLmo kdtw akadnuaixoi ard Ta MAVERLOTNLOKE WBPULATA TTOU avapEpovral o ndvw £xouv, petd
and npéokAnon pag, ekppdoet evéladépov va emokedtolv, ota mAaioia Tou TPOYPAppaTOC
Kwntikdtnrag Sibaxtikol npocwmiko’ ERASMUS +, 10 mavemotiputo Aeukwoiag katd tnv endpevn
Bietia kou va 8164€ouv oto peTamTTUXLKS TPSYpappa MOUGIKAC (Nivaxkag 3).

Ovopua Mavermotnpakd 16pupa ElbikotnTa

Nétpog BouBapng | Mavemotripio Maxkedoviac Mouoikn Gswpia kat AvéAuon

ABnva Qutika I6vio Navemotiuto Nidvo: Mouowkn EktéAeon
Nadaywywkn
Istvan Koppanyi Hochschule fur Musik, Piano Performance and
Wiirstburg Pedagogy

Lello Galotti Conservatorio Di Musica Music Theory and Analysis
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Giuseppe Martucci Salerno

AQda Itapouv Navemotipio MakeSoviag Mougwkn Nawdaywywr

‘Epeuva otn Mouoiki

Navog I6vio Mavemotipio MouoikoAoyia
BAaykomouAog

Inpeio 3

Zopdwva e ta tehkd otnv ExkBeon E§wtepikic A§lohéynong oto onpeio 4,
evBeixvutal 6nwg yivouv kat unoBAnBei tekpnpiwon ywa ta akéAouvBa:

4. ....The panel suggest that the academic courses should have extensive and up-to-
date bibliographies. Individual instrument tutors will provide instrument specific
reading to students as part of the delivery of their respective practical courses.

Exoupe npoBei oe 6Aeg Tig SLOpBWTIKES EVEPYELEG TIOU MEPLYPAPOVTAL GTO TILO TIAVW onueio.
Onuwc propeite va Seite ato Napdptnua 2, éxoupe epmioutioet ™ BBAtoypadia twv
akadnpaikwv padnudrtwy, cupnepapfdvovrag kat apKeTES TOAD npoodareg ekdooelg pal
ue dAAa oAU onpaviikd eyxelpidia oto kaBe pddnpua. Enionc, €xoupe mpoPei dueoa kat otnv
napayyeAia kat ayopd twv véwv BBAiwv nou cupnepndOrikay otn BBAloypadia twv
HoBnpdrwy. Ooov adopd ota npaktikd padripata tou adopolv UyKEKpUEVa HOUGIKQ
opyava, o kaBe kabnyntrig Ba opilel tn oxetikA pe T0 poucikd dpyavo/ ¢wv BipAoypadia.

KAeivovtag, oag evxapiotope yia th cuvepyaoio kat eueAmoTtodpe kau CQVOUEVOULE, HE TN
8etepn aftoddynon, tnv tehikri An anddasng miotonoinanc tou MPOYPAHUATOC KATA T
Sudpkera tng endpevng Zuvédou tou ZupPouliov Tou Dopéa, otic 2-3 OxtwpBpiou 2017.

Mg ektipnon

//(, (Q(uom}oi?sv ‘

Ap Natdaoo Owovopidou Ztavpou

AvarAnpwtpia Kabnyitpia Mouowksig Nabaywykric
Npbedpog Turparog Mouatkig kat Xopod Naveniotnpiov Asukwoiag

Napaptnua l
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From: Amazon.co.uk [mailto:auto-confirm@amazon.co.uk]

Sent: Friday, September 22, 2017 8:55 AM
To: Georgia Koula

Subject: Your Amazon.co.uk order of "Reconceiving Structure in..." and 27 more item(s)

Hello,

Your Orders Your Account = Amazon.co.uk

Order Confirmation
Order #206-4663104-1155531
Order #206-2172314-5133142
Order #206-5679243-9386745
Order #206-5710239-4745951
Order #206-8154425-4140360
Order #206-2133663-9394767
Order #206-3615649-5937940
Order #206-3480940-0948322

Thanks for your Amazon Marketplace order. We'll let you know once your item(s) have dispatched. Your estimated
delivery date is indicated below. You can view the status of your order or make changes to it by visiting Your Orders

on Amazon.co.uk.

Your purchase has been divided into 8 orders.

Order Details

Order #206-4663104-1155531
Placed on September 22, 2017

ArTving.
Tuesday, October 3 -
Friday. October 20

Your delivery option
Standard Delivery

Your order will be sent to

Georgia Koula

University of Nicosia,

46 Makedonitissis Ave. , CY-2417
P.O. Box 24005

Nicosia, Cyprus 1700

Cyprus
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Experience and Meaning in Music Performance
Condition: New

Sold by -SuperBookDeals-

An Orientation to Musical Pedagogy: Becoming a Musician-Educator

Condition: New
Sold by -SuperBogkDeals-

Music Matters: A Philosophy of Music Education

Condition: New
Sold by -SuperBookDeals-

Music and Twentieth-Century Tonality: Harmonic Progression Based
on Modality and the Interval Cycles (Routledge Studies in Music
Theory)

Condition; New
Sold by -SuperBookDeals-

Reconceiving Structure in Contemporary Music: New Tools in Music
Theory and Analysis (Routledge Studies in Music Theory)

Condition: New
Sold by -SuperBookDeals-

£22.45

£19.86

£71.88

£32.94

£92.48
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Singing and Science: Body, Brain and Voice £27.25
Condition: New

Sold by -SuperBookDeals-

Item Subtotal: £266.86
Postage & Packing: £2412
Order Total: £290.98
EUR 343,11*
Selected Payment Method: Visa
Order #206-2172314-5133142
Placed on Seplember 22, 2017
Artiving Yeour order will be sent to:
Saturday, October 7 - Georgia Koula
Friday, October 20 University of Nicosia,

46 Makedonitissis Ave. , CY-2417
P.O. Box 24005

Nicosia, Cyprus 1700

Cyprus

Your delirvery option:
Standard Delivery

The Performer's Voice: Realizing Your Vocal Potential £39.34
Condition: Used - Good

Sold by FastMedia "Ships From USA"
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Daily Exercises for Voice (Kalmus Classic Editions) £23.11
Condition: Nev:

Sold by FastMedia "Ships From USA"

Iltem Subtotal: £62.45
Postage & Packing: £8.04
Order Total: £70.49
EUR 83,12+
Selected Payment Method: Visa
Order #206-5679243-9386745
Placed on Seplember 22, 2017
Arriving: Your order will be sent to:
Tuesday, October 3 - Georgia Koula
Friday. October 20 University of Nicosia,

46 Makedonitissis Ave. , CY-2417
P.O. Box 24005

Nicosia, Cyprus 1700

Cyprus

Your delivery aption:
Standard Delivery

Ways of Listening: An Ecological Approach To The Perception Of £18.48
Musical Meaning
Condition: New

Sold by Wordery
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Ivan Galamian: Principles Of Violin Playing And Teaching (Dover £9.24
Books on Music)

Condition: New
Sold by Wordery

Iltem Subtotal: £27.72
Postage & Packing: £6.41
Order Total: £34.13
EUR 40,25*
Selected Payment Method: Visa
Order #206-5710239-4745951
Placed on September 22, 2017
Arriving: Your order will be sent o
Saturday, September 30 - Georgia Koula
Saturday, October 7 University of Nicosia,
Your delivery ontion 46 Makedonitissis Ave. , CY-2417
Standard Defiven, e PaBOX2 03
2 ry Nicosia, Cyprus 1700
Cyprus
Perspectives on Artistic Research in Music £54.70

Condition: New
Sold by Book Depository
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Beyond the Score: Music as Performance

Condition: New
Sold by Book Depository

Sociology for Music Teachers: Practical Applications

Condition: New
Sold by Book Depository

A History of Bel Canto (Clarendon Paperbacks)

Condition: Nev
Sold by Book Depository

A Guide to Library Research in Music

Condition: New
Sold by Book Depository

Pieces of Tradition: An Analysis of Contemporary Tonal Music
(Oxford Studies in Music Theory)

Condition: New:
Sold by Book Depository

Analyzing Computer Security: A Threat / Vulnerability /

Countermeasure Approach
GQ‘F\‘d‘l‘H‘Gn—NeV. i : Y]
Seld-by-Book Depository

£32.99

£35.61

£34.42

£30.55

£23.17
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Order #206-8154425-4140360
Placed on Scplember 22, 2017

ltem Subtotal:
Postage & Packing:

Order Total:

Selected Payment Method:

£288.99
£18.76

£307.75
EUR 362,88*

Visa

Artiving
Tuesday, October 3 -
Friday, October 20

Your delivery option:
Standard Delivery

Order #206-2133663-9394767

Your order will be sent to:
Georgia Koula
University of Nicosia,

46 Makedonitissis Ave. , CY-2417

P.C. Box 24005
Nicosia, Cyprus 1700

Cyprus

Human Learning and Memory
Sold-by-UKPaperbackshop
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Placed on Seplember 22, 2017

Arriving:
Tuesday, October 10 -
Tuesday, October 31

Your delivery option:
Standard Delivery

Ycur ordei will be sent to
Georgia Koula
University of Nicosia,

46 Makedonitissis Ave. , CY-2417

P.O. Box 24005
Nicosia, Cyprus 1700

Cyprus

Current Directions in Ecomusicology: Music, Culture, Nature
(Routledge Research in Music)

Condition: New
Sold by Blackwell's UK

Music, Sound and Space: Transformations Of Public And Private
Experience

Condition: New

Sold by Blackwell's UK

Bel Canto: A Performer's Guide
Condition: New
Sold by Blackwell's UK

The Routledge Companion to Research in the Arts {Routledge
Companions (Paperback))

Condilion: New

Sold by Blackwell's UK

£27.99

£18.99

£17.99

£30.46
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Teaching Singing to Children and Young Adults £24.34

Condition; New
Sold by Blackwell's UK

Scholarly Research for Musicians £31.23
Condition: Newv:
Sold by Blackwell's UK

Item Subtotal: £151.00
Postage & Packing: £28.00
Order Total: £179.00
EUR 211,08*
Selected Payment Method: Visa
Order #206-3615649-5937940
Placed on September 22, 2017
AFTIVING: Your arder will be sent to-
Thursday, October 5 - Georgia Koula
Monday, Octoher 23 University of Nicosia,
Your dalivery.6atian: 46 Makedonitissis Ave. , CY-2417
Standard Delivery bl TR
2 ry Nicosia, Cyprus 1700

Cyprus
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Musicianship-Focused Curriculum and Assessment £64.20
Condition: New
Sold by langton info_england
Planning Instruction in Music £36.65
Condition: New
Sold by langton_info _england
Grading for Musical Excellence: Making Music an Essentia! Part of £36.03
Your Grades (Podium)
Condition: Used - Like New
Sold by langton info england
Item Subtotal: £136.88
Postage & Packing: £16.50
Order Total: £153.38
EUR 180,85*
Selected Payment Method: Visa

Order #206-3480940-0948322
Placed on Scptember 22, 2017

Arriving:
Saturday, September 30 -
Saturday, October 7

Your delivery option:
Standard Delivery

Your order will be sent to:

Georgia Koula

University of Nicosia,

46 Makedonitissis Ave. , CY-2417
P.O. Box 24005

Nicosia, Cyprus 1700

Cyprus
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Practice as Research in the Arts: Principles, Protocols, Pedagogies, £18.18
Resistances

Condition: Nevs

Sold by Wordery

item Subtotal: £18.18

Postage & Packing: £3.06

Order Total: £21.24

EUR 25,05*

Selected Payment Method: Visa

Need to make changes to your order? Visit our Help page for more information and video guides.

Click here to learn more about managing your orders in your local currency.

If you have a mobile device, you can use the free Amazon Mobile App to receive delivery
notifications and track your parcel on the go.

We hope to see you again soon.
Amazon.co.uk

Customers Who Bought Items in Your Order Also Bought

Community Music: In Theery and The Power of Music: 2 rescarch
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Music, Mind and Education in Practice synthesis on the...

£3200[ | g1000[ | £16.49 ]

Unless otherwise noted, items sold by Amazca EU Sarl are subject to Valve Added Tax based on country of delivery in accordance with the EU laws on
distznce selling. If your order contains one or mose items from a selle; other than Amazon EU Sarl, it may also be subject to VAT, deperding uoon the
se’ler’s business policizs and the location o their operations. Learn more about VAT and seller information.

It your item(s) are purchased from Amazon M=iletolzce, tae seller may request zddit'onal information such as the VAT number ¢ your VAT code, in
ouder (o issue a valid invoice.

This e mail is only an ackrow ledgeme at of receipt of your oxder. You - contract to purchase these items is not cemplete untii we send you £1 ¢ mai;
notifying you that the ite:ns have be=n Cisprtched.

Piease note: This e-mail was zent from a notificatien-only address tha! cen®: accept incoming e-mai'’, Pleaze do not ey to this messge,

*Amzzon Currency Convertes is operated by Amazon Services Europe SARI, and your use of Amazon Currerzy Conve ter is goveraed by the Amazor
Cureency Comyerter Terms and Conditions.

Napdptnua 2
Course Code Course Title ECTS Credits
MUCT 500 Problems and Methods of Music Research 10
Prerequisites Department Semester
None Music and Dance Fall
Type of Course Field Language of Instruction
Core Musicology, Composition, and Theory English
Level of Course Lecturer(s) Year of Study
2nd Cycle Kenneth Smith st
Mode of Delivery Work Placement Co-requisites
Face to Face N/A None

Objectives of the Course:

This course prepares the first-semester post-graduate student in any field of music to conduct
independent research. This consists of three primary strains of training. The first trains the student to
locate and use standard print and electronic resources, with particular emphasis on contents and
organization of music libraries. The second trains the student in the preparation of publication-ready
research manuscripts in accordance with the MHRA Style Guide and the style sheet of the Journal of the
Royal Music Association. The third strain trains the students in the craft of writing in the humanities,
considering parameters of usage and sound argumentation. The acquisition of these research skills
occurs in conjunction with the student’s preparation of a State of Research paper, which will prepare the
ground for his or her final graduation project (to be written in the context of MUCT 521 Thesis Writing
Seminar).
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Learning Outcomes:

After completion of the course students are expected to be able to:

* Design and write up independent research projects on any humanities-oriented topic of music;

e Assemble a complete bibliography of sources relevant to a given reseach topic;
Identify, select, and employ standard print and electronic research resources found in most
professional music libraries;

e Evaluate and criticize the arguments of others;

¢ Evaluate and criticize primary and secondary sources of evidence found in music and music
literature;

* Formulate and express sound arguments based on the synthesis of a wide range of evidence;

* Write a publication-ready draft of a research project according to the Modern Humanities
Research Association Style Guide;

¢ Write and orally present a summary of a broad research project in an public presentation.

Course Contents:

MusiC BIBLIOGRAPHY

General library organization; organization and resources of music libraries; print and electronic resources;
bibliographies of music literature; dictionaries and encyclopedias; histories of music, composers, and
related subjects; periodicals, indexes, and databases; discographies; primary sources; composers’
thematic catalogues.

DEALING WITH SOURCES

Source Classification; textual criticism; historical sources of music literature; historical sources of music;
non-musical sources for music history; general paleography; musical notation and printing; music
publishing and copyright; critical editing of music

GENERAL PREPARATION OF RESEARCH PROJECTS

Practical exercises and copy editing based on the MHRA Style Guide and the Journal of the Royal Music
Association style sheet: abbreviations; punctuation; capitals; italics; dates, numbers, currency, and
measures; quotations; citations and references; indexing; titles of musical works; reference to content of
a musical score; and thesis preparation.

WRITING IN THE HUMANITIES

The role and function of humanities research; formulating a relevant and plausible research topic;
selecting, evaluating, and critiquing sources; elements of sound argumentation (claims, evidence,
warrants, and qualifications); drafting and revising; ethical issues in research (plagiarism, fairness,
thoroughness, precision, and clarity).




NP UNIC

WRITING ABOUT MUSIC

Using music examples; music analytical prose; music analytical charts and graphs; use of technical
terminology; writing about music for various readerships.

STATE OF RESEARCH PAPER (APPROXIMATELY 6000-8000 WORDS, PLUS BIBLIOGRAPHY)

The state of research paper is prepared independently, and consists of: exploratory reading on a research
topic that will eventually be the student’s final project (i.e., thesis or lecture recital); preparation of
detailed annotated bibliography; an essay describing the current state of research on the topic. This
paper may be partially advised and graded by a member of faculty who will eventually serve as the
student’s final project supervisor.

Learning Activities and Teaching Methods:

Seminar discussions of assigned reading, in-class presentations, practical research exercises,
examinations; independent research.

Assessment Methods:

Project, Presentation

Required Textbooks / Reading:

Title Author(s) Publisher Year ISBN

Wayne C. Booth, Gregory

The Craft of Research, | ¢ colomb, and Joseph | University of 2016 | 9780226239736
4th ed. o Chicago Press
M. Williams
A Manual for Writers of
Research Papers, . University of
K .T
Theses, and ate L. Turabian Chicago Press 2013 | 9780226816388

Dissertations, 8th ed.

Music Research: A . Oxford University
Laurie J. Samsel

Handbook, 2nd ed. Press 2012 | 9780199797127

Recommended Textbooks / Reading:

Title Author(s) Publisher Year ISBN
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978-

Scholarly Research for | ¢ L Lee Routledge 2017 | 1138208896
Musicians
Research and Research 978
Education in Music Scott D. Harrison Springer 2013 | 9400774346
Performance and
Pedagogy
Practice-led Research, . . . 978-
Research-led Practice in Hazel Smith, Roger T. Edinburgh Univ. 2009 | 0748636297

. Dean Press
the Creative Arts
Practice as Research in . . 978-
the Arts Robin Nelson Macmillan Palgrave | 2013 1137282903
The Routledge 978-
Companion to Research | Michael Biggs Routledge 2012 | 0415697941
in the Arts

, . 978-

A Guide to, lerar.y Pauline Shaw Bayne Scarecrow Press 2008 | 0810862111
Research in Music
Perspectives on Artistic | Robert Burke, Andrys 978-

, . ! Lexington Books 2017 | 1498544818
Research in Music Onsman
Current Directions in Aaron S. Allen, Kevin 978-

. ! Routledge 2017 | 1138062498
Ethnomusicology Dawe (eds.)

978-
Decentering Music Kevin Korsyn Oxford Univ. Press 2004 | 0195181647
Writing about Music:
An Introductory Guide, | Richard Wingell Prentice Hall 2008 | 9780136157786
4" ed
Sourf:e R.eadlngs in Leo Treitler and Olivers W. W. Norton 1998 | 978-0393037524
Music History Strunk, eds.
Music in the Western . .
P W Ri
World: A History in letro Weiss and Richard | ¢ .o 2007 | 978-0534585990
: Taruskin, eds.

Documents
Reading Primary Miriam Dobson and Routledge 2008 | 978-0415429573
Sources Benjamin Ziemann
History and Material | \ . Harvey Routledge 2009 | 978-0415459327
Cufture
History Beyond the Text | Sarah Barber and Corinna | Routledge 2008 | 978-0415429627
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Course Code Course Title ECTS Credits
MUCT 505 Contemporary Methods of Music Analysis 10
Prerequisites Department Semester
None Music and Dance fall
Type of Course Field Language of Instruction
Core Musicology, Composition, and Theory English
Level of Course Lecturer(s) Year of Study
2nd Cycle Dr. Vasilis Kallis st
Mode of Delivery Work Placement Co-requisites
Face-to-face N/A None

Objectives of the Course:

This course examines the principal theories and methods of music analysis in current musicology. Its aim
is to provide students with adequate knowledge and skill so that they can engage in further and more
concentrated study of music from the theoretical/analytical perspective.

Learning Outcomes:

After completion of the course students are expected to be able to:

e Demonstrate adequate knowledge of the theoretical and analytical specifics of the methods
examined;

e Evaluate the different analytical methods presented and examined in this course

» Differentiate between the epistemological objectives of, and the and analytical harvests
provided by the presented music-analytical methods

* Analyze exemplary works of music from any period (renaissance, baroque, classical, romantic,
and twentieth century) using any of the methods examined in the present course that is
appropriate.

Course Contents:

Transformational theory — Neo-Riemannian Analysis
Semiotic analysis

Sonata form and formenlehre

Set theory

PONPE

Learning Activities and Teaching Methods:

Seminar discussions of assigned reading, in-class presentations, practical exercises, examinations;
independent research.
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Assessment Methods:

Projects, presentations, final exam.

Required Textbooks / Reading:

There is no required textbook. Students will be assigned weekly readings from various sources, including
but not limited to those listed below.

Recomended Textbooks / Reading:

Title Author(s) Publisher Year iSBN
The Cambridge History Cambridee Uni
of Western Music Thomas Christensen (ed.) Pam ridge Lniv. 2006 | 978-0521686983
Theory ress
A Guide to Musical Nicholas Cook Nort
AmGljSiS orton 1992 | 978-0393962550
Introduction to Post- Joseph N. Stra Nort
Tonal Theory ph N. us orton 2016 | 978-0131898905
A Geometry of Music:
Harmony and
Counterpoint in the Dmitri Tymoczko Oxford Univ. Press 2011 | 978-0195336672
Extended Common
Practice
The Analysis and Univ. of Chi
Cognition of Basic Eugene Narmour P"“" ot Lhicago 1990 | 978-0226568454
Melodic Structures fe==
Musical Form, Forms, W. Caplin, J. Hepokoski, J. | Leuven University
Formenlehre Webster Press 2003 | 978-9058677150
Music and Twentieth-
Century Tonality: .
] . Paolo Suzanni,
Harmonic Progression . Routledge 2014 978-1138793507
. Elliot Antokoletz

Based on Modality and
the Interval Cycles
Reconceiving Structure

9 Judy Lochhead Routledge 2016 978-1138824331

in Contemporary Music
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Pieces of Tradition: An
Analysis of

Oxford University

Romantic Music

Press

Dani .
Contemporary Tonal aniel Harrison Press 2017 | 9780190244460
Music

Music as Discourse: Oxford Universit

Semiotic Adventures in | Kofi Agawu y 2014 9780190206406
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Course Code Course Title ECTS Credits
MUCT 510 Readings in Performance Studies 10
Prerequisites Department Semester
MUCT 500 Music and Dance spring
Type of Course Field Language of Instruction
Core Musicology, Composition, and Theory English
Level of Course Lecturer(s) Year of Study
2nd Cycle Dr. Kenneth Owen Smith 1st
Mode of Delivery Work Placement Co-requisites
Face-to-face N/A None

Objectives of the Course:

In this course, students will become acquainted with current discourses on the nature and
practice of iive musicai performance and musical creativity. The course will culminate in a
research paper and presentation in which the each student addresses fundamental issues in
performance studies (see below under Course Contents). Students will engage in critical peer
review of each other's work, as well as critical review of various performance situations within
the department and local community.

Learning Outcomes:

After compietion of the course students are expected to be able to:

Identify and summarize the most important bibliography in current discourse of music
performance studies;

Identify and summarize the issues and positions in current discourse of music performance
studies;

Evaluate, critize, and appraise the relative strengths and weaknesses of important scholarly
literature on the topic of music performance;

Evaluate, criticize, and characterize any musical performance situation according to relevant
techniques and methods of current performance studies; and

Design and write independent research in the area of performance studies.

Course Contents:

Overview of the Field of Performance Studies

Musical Performance and Social Meaning

Historical Performance Practice

Analysis and Performance

Psychology of Performance

The Relationship of the Score, the Work, and Performances of the Work
Improvisation

Interpreting Performance
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Learning Activities and Teaching Methods:

Seminar discussions of assigned reading, in-class presentations, practical research exercises,
examinations; independent research.

Assessment Methods:

Projects, presentations, final examination.

Regquired Textbooks / Reading:

Title Author(s) Publisher Year ISBN
Musical Works and
Performances: A .
D -
Philosophical avies, Stephen Clarendon Press 2001 | 978-0199274116
Exploration
Musicking: The
Meanings of Performing | Small, Christopher Wefsleye.m 1998 978-0819522573
. . University Press
and Listening
Music as Social Life: The . University of
L T , Th .
Politics of Participation urino, thomas Chicago Press 2008 | 9780226816982
Recomended Textbooks / Reading:
Title Author(s) Publisher Year ISBN
Experience and Martin Clayton, Byron 978-
Meaning in Music Dueck, Laura Leante Oxford Univ. Press 2013 | 0199811311
Performance (eds.)
978-
Beyond the Score: . .
Music As Performance Nicholas Cook Oxford Univ. Press 2014 | 0199357406
978-
Ways of Listening Eric Clarke Oxford Univ. Press 2011 | 0199773909
. . 978-
Music, Sound, Space Georgina Born I()Z:::rldge Univ. 2015 (1107504127
Thinking in Jazz: The University of
Infinite Art of Berliner, Paul Verstly o 1994 | 978-0226043814
. Chicago Press
Improvisation
Musical Structure and Berry, Wallace Yale University 1989 | 978-0300043273
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Performance Press
Soundscapes from the
Americas:
Ethnomusicological Buchanan, Donna, ed. Ashgate 2014 978-1472415837
Essays on the Power,
Poetics, and Ontology
of Performance
Emplrical Msicology: Clarke, Eric and Nicholas | Oxford Universit 978-0195167504
Aims, Methods, ’ y 2004 )

Cook, eds. Press
Prospect
Music, Imagination, and | .\ Nicholas Clarendon Press 1990 | 978-0198161547
Culture
The Cambridge Cooke, Mervyn and David | Cambridge
Companion to Jazz Horn, eds. University Press 2011 | 978-0521663885
Themes in the . Oxford University
Philosophy of Music Davies, Stephen Press 2003 | 978-0199280179

jc: A . i i
Waorks of Music: A Dodd, Julian Oxford University | 5003 | 9780199284375
Essay in Ontology Press
Performing Music:
Shared Concerns Dunsby, Jonathan Clarendon Press 1995 | 978-0198166429
Musical Performance: A .
h o
Philosophical Study Godlovitch, Stan Routledge 1998 | 978-0415191289
Authenticity and Early | o on, Nicholas, ed. Oxford University | 198 | 978-0198161530
Music Press
Authenticities:
Philosophical . Corneli University
Reflections on Musical Kivy, Peter Press 1995 | 978-0801430466
Performance
Musn:', _Language, and Kivy, Peter Oxford University 2007 | 978-0199217656
Cognition Press
Sound and Semblance: .
. , . Princeton
Reflections on Musical Kivy, Peter . . 1984 | 978-0801499463
, University Press
Representation
The Time of Music: New
Meanings, New Kramer, Jonathan Schirmer Books 1988 | 978-0028725901
Temporalities, New
Listening Strategies
idge Histor Lawson, Colin and Robi bri

The Cambridge History aws and Robin | Cambridge 2012 | 978-0521896115

of Musical Performance

Stowell, eds

University Press
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The Historical

Lawson, Colin and Robin

Cambridge

Performance' of Music: Stowell, eds. University Press 1988 | 978-0521627382

An Introduction

The Study of

Ethnomus!cology: Nettl, Bruno University of lllinois 1983 | 978-0252010397

Twenty-Nine Issues and Press

Concepts

The Practice of Cambridge

Performance: Studies in | Rink, John, ed. . .g 1995 | 978-0521619394
, . University Press

Musical Interpretation

Musical Performance: A | . Cambridge

Guide to Understanding Rink, John, ed University Press 2002 | 978-0521788625

Phrase Rhythm in Tonal | o 1 ctein, William Cambridge 1995 | 978-0028721910

Music University Press

Gene.ratlve Processes in Sloboda, John, ed. Oxford University 1989 | 978-0198508465

Music Press

The Artful Mind:

Cogm-tlve Science and Turner, Mark, ed. Oxford University 2006 | 978-0195306361

the Riddle of Human Press

Creativity

Textand Act: Essayson | o |\ o Richard Oxford University | 50, | 9780195094589

Music and Performance

Press
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Course Code Course Title ECTS Credits
MUCT 522 Thesis Writing Seminar 10
Prerequisites Department Semester
MUCT 500 Music and Dance fall
Type of Course Field Language of Instruction
Core Musicology, Composition, and Theory English
Level of Course Lecturer({s) Year of Study
2nd Cycle Dr. Kenneth Owen Smith 2nd
Mode of Delivery Work Placement Co-requisites
Face-to-face N/A None

Objectives of the Course:

This course provides a context for continuous, peer-reviewed progress towards completion of the
student’s thesis. Throughout the semester, all studnets in this course will present their work-in-progress
to the fellow students, who will offer critical feedback under the guidance of the instructor. The ultimate
purpose of the course is to ensure that students make regular progress on the compietion of their
theses, and to monitor the quality of their work.

Learning Outcomes:

After completion of the course students are expected to be able to:

* Design and write an extended, original research project on any topic related to their primary
study.

o Design, write up, and orally present a ummarized report of an extended research project.

o Establish and follow a regular, personalized schedule of writing deadlines.

o Analyze, summarize, and criticize the argument structure in the writings of others.

* Edit a large-scale writing project in English for copy, style, and formatting.

¢ Analyze and criticize the writing of others in terms copy editing, style, and formatting.

Course Contents:

The course will take the form of a weekly seminar in which each student presents progress according to
an assigned schedule. In class meetings, the instructor and peer students provide critical repsonse to and
discussion of work in progress. The course will culminate with 20 minute public presentation and 10,000-
word essay, which will function as the student’s thesis project. The public presentation and the essay will
be graded by a committee three members of MMus faculty, which must include the instructor for MUCT
521 and the MMus Programme Coordinator.
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Learning Activities and Teaching Methods:

Guided and independent research, peer-group presentation and discussion, peer-group writing
seminars; public presentation

Assessment Methods:

Seminar participation, public presentation, written assignments, final writing project.

Required Texthooks / Reading:

Title Author(s) Publisher Year ISBN
Wayne C. Booth, Gregory L
The Craft of Research, | & colomb, and Joseph | University of 2016 | 9780226239736
4th ed. = Chicago Press
M. Williams
A Manual for Writers of
Research Papers, . University of
Kate L. Turabian . 2013 | 9780226816388
Theses, and Chicago Press
Dissertations, 8th ed.
Music Research: A . Oxford University
Handbook, 2nd ed. Laurie J. Samsel Press 2012 | 9780199797127
Recommended Textbhooks / Reading:
Title Author(s) Publisher Year ISBN
Scholarly Research for 978-
. Sang-Hie Lee Routledge 2017 | 1138208896
Musicians
Research and Research 978
Eauicaition In Mesic Scott D. Harrison Springer 2013 | 9400774346
Performance and
Pedagogy
Practice-led Research, . . . 978-
Research-led Practice in ';::f]' Smith, Roger T. gf;g':”’gh univ. 2009 | 0748636297
the Creative Arts
Practiceas Researeh in Robin Nelson Macmillan Palgrave | 2013 978-
the Arts & 1137282903
978-
The Routledge Michael Biggs Routledge 2012 | 0415697941

Companion to Research
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in the Arts
. , 978-

A Guide t‘? lerar_y Pauline Shaw Bayne Scarecrow Press 2008 | 0810862111
Research in Music
Perspectives on Artistic | Robert Burke, Andrys 978-

, , ! Lexington Books 2017 | 1498544818
Research in Music Onsman
Current Directions in Aaron S. Allen, Kevin 978-

. ’ Routiedge 2017 | 1138062498
Ethnomusicology Dawe (eds.)

978-
Decentering Music Kevin Korsyn Oxford Univ. Press 2004 | 0195181647
Writing about Music:
An Introductory Guide, Richard Wingell Prentice Hall 2008 | 9780136157786
4" ed
SourFe R.eadmgs in Leo Treitler and Olivers W. W. Norton 1998 | 978-0393037524
Music History Strunk, eds.
Music in the Western . . .
. Pietro W .
World: A History in letro Weiss and Richard | ¢ . or 2007 | 978-0534585990
Taruskin, eds.
Documents
. . iriam D
Reading Primary Miriam Dobson and Routledge 2008 | 978-0415429573
Sources Benjamin Ziemann
History and Material | \ . o Harvey Routledge 2009 | 978-0415459327
Culture
. Sarah Barber and Corinna

History Beyond the Text Peniston-Bird Routledge 2008 | 978-0415429627
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Course Code Course Title ECTS Credits
MUED 515 Principles of Music Pedagogy 10
Prerequisites Department Semester
None Music and Dance Spring
Type of Course Field Language of Instruction
Core Music Education and Pedagogy English
Level of Course Lecturer(s) Year of Study
2nd Cycle Dr. Natassa Economidou-Stavrou 1st
Mode of Delivery Work Placement Co-requisites
Face-to-face N/A None

Objectives of the Course:

The aim of the course is to introduce students to the complexities of teaching by exploring key
philosophical, sociclogica!, psychclogical and methodological concepts in current music pedagogy,
focusing on studio-based contexts.

Learning Outcomes:

After completion of the course students are expected to be able to:

discuss on philosophical, psychological, sociclogical and methodological aspects of Music
Education and their relation and impact on Contemporary Music Education in studio-based
context.

discuss on basic pedagogical principles and methods and their application in instrumental and
vocal teaching and learning

identify, critically reflect on and discuss effective and ineffective music teaching practices in a
variety of educational contexts, focusing on studio-based instrumental teaching

summarize and reflect on current trends in instrumental music education

develop their personal philosophies of music teaching and learning.

Reflect on their own teaching practices, identifying their strengths and weaknesses

Develop lesson plan units for their instrument, following current trends in music teaching and
learning in studio based context

Course Contents:

=

Musical Identities of music graduate students- Autobiography- Musical maps

2. Defining the music teacher profession- the profile of the competent music teacher (qualities and
competencies)

3. Pedagogical principles/ methods / theories and their application in Music education (active

learning/  self-directed learning, collaborative learning/ensembles, differentiation,
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metacognition, multiple intelligences)

Music teaching and learning- Psychological and philosophical issues to be considered by the
music teacher

Instrumental tuition: values and purpose. Why should children learn a musical instrument?
What are my priorities as their teacher? Who are our students?

The Musical potential

The first instrumental/ vocal lessons: importance and content

Planning instruction

Introducing new repertoire

10. Posing questions in one-to-one instrumental/ vocal teaching

11. Students’ Motivation and Practice

12. Building musicianship

13. Memorization, intonation, Sight-reading, Improvisation

14. Factors contributing to the increase of students’ performance anxiety
15. Assessing the child’s musical development

16. Benefits and constraints of group instrumental teaching

Learning Activities and Teaching Methods:

Lectures,

Group work, Observations, Discussions of assigned reading with class participation, Practical

Exercises, In-class presentations, Assignments.

Assessment Methods:

Examinations, assignments, independent writing project

Required Texthooks / Reading:

Selected Chapters from the following:

learning

better teaching and

Title Author(s) Publisher Year ISBN
.StUd'o' based . Burwell, K. Ashgate 2012 | 978-1409447658
instrumental learning
instrumental Teaching:
A practical guide to Hallam, S Heinemann 1998 | 978-0435811464

guide

The music teacher’s
Companion: A practical | Harris, P. and Crozier, R.

Oxford University

2014 | 978-1860962196
Press

The child as musician: a
handbook of musical McPherson, G. (ed).
development

Oxford University

2006 | 978-0198530329
Press
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The science and
Psychology of Music

McPherson, G. and

Oxford University

9780195138108

Perforn::ance: creat/y € Parncutt, R. (eds.) Press 2002
strategies for teaching
and learning
Z"TVI?J)S({S rgnl;l:;(’z‘:: ?; McPherson, G. and Oxford University J01p | 978-0199730810
vols) Welch, G. (eds.) Press 978-0199928019
Developing the
Musician:
contemporary Stakelum, M. (ed.) Ashgate 2013 | 978-1409450177
perspectives on
teaching and learning

] Musical Paul Kimpton, A
Grading for Musica autRimpton, Ann GIA Publications 2012 | 978-1579999629
Excellence Kimpton

) Musi
sociology for Music Hildegard C. Froehlich Routledge 2007 | 978-0131776968
Teachers
Leh , Sloboda,

Psychology for enmann, Sloboda Oxford Univ. Press | 2007 | 978-0195146103
Musicians Woody
Just Good Teaching Laura Sindberg R&L Education 2012 | 978-1610483407

] tion in Frank Abrahams, R
Planning Instruction ran amS, BYaN 1 GiA publications 2015 | 978-1622771240
Music lohn
Musicianship-Focused
Curriculum and Colleen Conway GIA Publications 2015 | 978-1622771370
Assessment

jve A hes

Alternative Approac Clements, et. Al. (eds) R&L Education 2010 | 978-1607098560
in Music Education
Music Matters D. Elliot, M. Silverman Oxford Univ. Press 2014 | 978-0195334043

i tion to Musi .
An Orientation io Musie Birch Browning Oxford Univ. Press 2017 | 978-0199928224

Pedagogy
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Course Code Course Title ECTS Credits
MUED 570 Advanced Music Pedagogy 10
Prerequisites Department Semester
MUED 515 Music and Dance Fall
Type of Course Field Language of Instruction
Core Music Education and Pedagogy English
Level of Course Lecturer(s) Year of Study
2nd Cycle Dr. Dina Savvidou 2nd
Mode of Delivery Work Placement Co-requisites
Face-to-face N/A None

Objectives of the Course:

The goal of this course is to provide detailed critical engagement with a variety of standard teaching methods and
literature for the beginning to advanced students of a particular instrument and style. Students in this course will
learn to apply up-to-date methodologies based on the latest empirical research. The course provides practical
experience through observations and supervised teaching. Guidelines for the development of a private teaching
studio are also covered.

Learning Outcomes:

After completion of the course students are expected to be able to:

® Identify and criticize the standard literature of pedagogy for beginning to advanced students on specific
instrument and style;

e identify, evaluate, and correct common technical problems faced by beginning to advanced music
students;

e Appraise the progress of music students and design instructional programs to help them succeed:
Prepare students for standardized examinations, such as the ABRSM and Trinity Exams, as well as the
Greek Odeion exams; and

e |dentify appropriate repertory from all musical style periods for beginning to advanced students.

Course Contents:

This course description indicates the generic contents of the course. The content of the course will vary according to
the primary study instrument and style of each student.

The instructor will assign readings and assignments as appropriate to each student's individual specialization on the
following topics:

e  Pedagogy of technique
e  Pedagogy of interpretation
Instruction methods
e Choosing and teaching repertoire for child and adolescent students
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e Choosing and teaching repertoire for advanced students
e Standard examinations (such as ABRSM, Trinity, etc.)

Regardless of instrumental and style specialization, the course will also cover the following topics:

e Professional Issues: teacher ethics; organizing the private studio; building a personal teaching library;
planning lessons; developing resource files; internet and electronic instructional resources; international
societies, conferences, and journals

® Observation: throughout the semester, students will be assigned to observe a minimum of six hours of
private lessons under a professional teacher.

Learning Activities and Teaching Methods:

Class instruction, in-class discussion, observation, supervised teaching practice, examinations, assignments.

Assessment Miethods:

Examinations, assignments, independent writing project

Required Textbooks / Reading:

The instructor will assign bibliography appropriate to the students instrumental and style specialization.
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Course Code Course Title ECTS Credits
MUSP 511 Post-Graduate Primary Study 1 10
Prerequisites Department Semester
None Music and Dance Fall
Type of Course Field Language of Instruction
Core Music Performance English
Level of Course Lecturer(s) Year of Study

N. Constantinou, D. Savvidou, S. Leptos, M.
2nd Cycle Elia, G. Georgiou, Ch. laonnou, M. loannou, 1st
or J. Dimont-Sargerson

Mode of Delivery Work Placement Co-requisites
Face-to-face N/A None
Objectives of the Course:

This is the first, introductory course of a three-semester sequence in which the student receives
individualized and group instruction on his/her primary performance medium. It is a highly personalized
course. The general objective of the complete series of three courses is for the student to develop
his/her technical and expressive skills, as well as familiarity with appropriate stylistics habits at a post-
graduate level. The student gains experience playing in solo and ensembie situations, and in public
performance.

In this first course, repertoire is selected primarily by the instructor on the basis of the instructor's
assessment of the student's needs for technical and artistic growth. The selection of repertoire will
prioritize ensuring coverage of the appropriate style periods for the student's instrument and filling in
gaps in the student's prior experience.

An important aspect of this course is the preliminary identification and exploration of possible repertoire
for the student's graduation recital. In consultation with the instructor for 500, the student and
instructor will agree on a preliminary recital programme, which must be approved during the semester
jury examination.

As a general rule, the repertoire for the individual lessons, chamber music, and the studio classes will be
assigned by the instructor.

Learning Outcomes:

After completion of the course students will have developed the ability to follow their instructor's
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direction and will have demonstrated the potential for considerable personal growth as a performer.
Specifically, the student will be able to”

1
2.

Perform and interpret a variety of advanced repertoire, under the supervision of their instructor.
Understand and execute their instructor’s directions with respect to the performance decisions

of the repertoire studied.
3. Execute an effective practice routine as guided by their instructor.
Demonstrate a sense of stage presence and communicate artistically with an audience.

Course Contents:

Weekly one-to-one instruction
Weekly Studio classes

Weekly Ensemble rehearsals
Public ensemble performance
Public solo performance

Solo jury examination

Learning Activities and Teaching Methods:

Individual (one-to-one) lessons; studio classes; public performances; intense private practice

Assessment Methods:

Graded individual lessons; graded ensemble rehearsals; graded public performances; final solo examination

by faculty jury.

Required Textbooks / Reading:

Instructors will assign bibliography as appropriate to each student's primary study and repertoire.
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Course Code Course Title ECTS Credits
MUSP 512 Post-Graduate Primary Study 2 10
Prerequisites Department Semester
MUSP 511 Music and Dance Spring
Type of Course Field Language of Instruction
Core Music Performance English
Level of Course Lecturer(s) Year of Study

N. Constantinou, D. Sawvidou, S. Leptos, M.
2nd Cycle Elia, G. Georgiou, Ch. laonnou, M. loannou, 1st
or ). Dimont-Sargerson

Mode of Delivery Work Placement Co-requisites

Face-to-face N/A None

Objectives of the Course:

This is the second, intermediate course of a three-semester sequence in which the student receives individualized
and group instruction on his/her primary performance medium. It is a highly personalized course. The general
objective of the complete series of three courses is for the student to develop his/her technical and expressive
skills, as well as familiarity with appropriate stylistics habits at a post-graduate level. The student gains experience
playing in solo and ensemble situations, and in public performance.

In this second course, the student begins concentrating on the repertoire they will perform on their final recital.
Additional repertoire will be assigned by the instructor to ensure further coverage of all appropriate style periods
and technical needs.

By the end of this semester, the student's recital programme will be fixed, and the student should have had initial
lessons with the instructor on every piece on the recital repertoire. The organization of these lessons will be
directed by the instructor to ensure that all the material is covered according to the student's needs. The instructor
will also continue to assign repertoire for chamber music and for performance in studio classes.

Learning Outcomes:

After completion of the course students will have sufficiently demonstrated considerable continuous growth as a
performer and the ability for self-directed learning required in MUSP 513. Specifically, the student will be able to:

1. Perform and interpret pieces from an increasingly varied range of advanced repertoire;

Identify and characterize their own technical abilities and artistic goals;

Identify and select repertoire on the basis of their own technical abilities and artistic goals;

Work collaboratively with their instructor to make interpretive decisions of the repertoire studied.

s W

Independently plan and execute an effective practice routine.

Contribute to the planning an execution of artistic and organizational aspects of professional-level
performances.

Course Contents:
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Weekly one-to-one instruction
Weekly Studio classes

Weekly Ensemble rehearsals
Public ensemble performance
Public solo performance

Solo jury examination

Learning Activities and Teaching Methods:

Individual (one-to-one) lessons; studio classes; public performances; intense private practice

Assessment Methods:

Graded individual lessons; graded ensemble rehearsals; graded public performances; final selo examination
by faculty jury.

Required Textbooks / Reading:

Instructors will assign bibliography as appropriate to each student's primary study and repertoire.
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Course Code Course Title ECTS Credits
MUSP 513 Post-Graduate Primary Study 3 10
Prerequisites Department Semester
MUSP 512 Music and Dance Fall
Type of Course Field Language of instruction
Core Music Performance English
Level of Course Lecturer(s) Year of Study

N. Constantinou, D. Savvidou, S. Leptos, M.
2nd Cycle Elia, G. Georgiou, Ch. laonnou, M. loannou, 2nd
or J. Dimont-Sargerson

Mode of Delivery Work Placement Co-requisites

Face-to-face N/A None

Objectives of the Course:

This is the third and final course in a three-semester sequence in which the student receives individualized and
group instruction on his/her primary performance medium. It is a highly personalized course. The general objective
of the complete series of three courses is for the student to develop his/her technical and expressive skills, as well
as familiarity with appropriate stylistics habits at a post-graduate level. The student gains experience playing in soio
and ensemble situations, and in public performance.

In this third course, the student concentrates almost entirely on preparing for their recital, which replaces the
normal final jury examination. In general, the student will decide themselves which aspects of the repertoire will be
covered in the individual lessons and which pieces they would like to perform in studio classes.

As in the earlier courses in the sequence, additional repertoire will be selected to ensure broad coverage of all
appropriate style periods and technical needs. The selection of this repertoire, however, will be largely left to the
student.

Learning Outcomes:

After completion of the course students will have acquired the skill and confidence of a fully-independent
professional performer, including the capacity for continuous self-guided learning throughout one’s career.
Specifically, the student will be able to:
1. Perform and interpret pieces from the full range of advanced repertoire for their primary study;
2. Identify and execute self-directed strategies for improving their technical and interpretive capabilities in
order to accomplish their self-defined artistic goals;
3. Independently formulate and explain complex and nuanced performance decisions about the repertoire
studied.
4. Synthesize the instructor’s advice and opinions about performance decision with their own independently
arrived-at perspective.

5. Plan, execute, and undertake personal responsibility for the artistic and organizational aspects of a
professional-level performance.
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Course Contents:

Weekly one-to-one instruction
Weekly Studio classes

Weekly Ensemble rehearsals
Public ensemble performance
Public solo performance

Solo jury examination

Learning Activities and Teaching Methods:

Individual (one-to-one) lessons; studio classes; public performances; intense private practice

Assessment Methods:

Graded individual lessons; graded ensemble rehearsals; graded public performances; final solo examination
by facuity jury.

Required Textbooks / Reading:

Instructors will assign bibliography as appropriate to each student's primary study and repertoire.



